Listen

| realise/ understand/ canexplain/ can give
examplesand show how pulse, rhythmand pitch
fit together. Include tempo, dynamics, timbre,
texture andstructureif possible.

I can listento other ideas about
music, respectthoseideas and
feelings.

| continue to identify musical styles
through learning about their style
indicators and the instruments
played. Some will be leamtagain
in greater depth.

| continueto
realise/underst
and and show

I can find the pulse

confidently and innately, of
the musicl amlistening to

| can use accurate musical
language confidently and with
understanding to describe and
talk about music.

I can find the pulse

confidently and innately, of
the musicl amlistening to

and understand whatth
means.

I can use accurate
musical language to
describe and talk
about music.

I canlisten

Barrow Hedges Music Learning Journey
and Appraise

| continue to identify musical styles
through learning about their style
indicators and the instruments
played.

at

| continueto realise/
understand/explain/give
examplesand show how pulse,
rhythm and pitch fittogether.
Include tempo, dynamics, timbre,
texture andstructure if possible

to other

ideas about music,
respectthose ideas

how pulse, and understand whatthat and feelings.
rhythmand means.
pitch fit
together. | listen to other
Perhapssome ideas about music, I can find the pulse, the I know that there | can Identify basic musical | continue to
ofthe other respectthose ideas steady beat to the music they are major and styles through learning about realise/
are listening to and minor chords their styleindicators andthe understand

dimensions too and feelings.

I more consistently
use accurate musical
languageto describe
and talk about music.

I can march, clap, tap
my knees, move to find
and intemalise the
pulse. | continue to
understand what it
means tofind the
pulse.

Iam beginning tolisten,
with respect, to other
people’sideasand feelings
towards the music wehave
listened to.

| am starting to use basic
musical language todescribe
the musicwearelistening to
and my feelings towards it.

Itry to
recognise/iden
tify very simple
style indicators
and different
instruments
used.

I can discuss simple dimensions
of music (pulse, rhythm, pitch,
and perhapstempo and
dynamics) and howthey fit into
the musicwearelistening to

understand whatthat means.

I can discuss simple dimensions of
music (pulse, rhythm, pitch,and

perhapstempoand dynamics)and
how they fit into the musicwe are
listening to.

| canidentify basic
musical styles through

learningaboutt

Iam beginning to
listen, with respect,
to other people’s
ideas and feelings
towards the music
we have listenedto.

pulse.

lam starting to

use basicmusical
languageto describe
the musicweare
listening toand feelings
towardsit

Icansingina group oronmy own,
increasingly matching the pitchand

following the melody

I can listen attentively, move to
and talk about music,

expressing my feelings and
responses.

I can sing the melodic
shape (moving melody,
such as upand down,
down and up) of familiar
songs.

eceptio

I can play instruments
with increasing control
to express feelings and
ideas..

I can sing the pitch ofa
tone sung by another
person (‘pitch match’).

| create my ownsongs,
or improvise a song
around onel know.

O

I can remember and
sing entire songs.

| can watch and talk about dance

and performance art,

style indicators and the
instruments played.

I can march, clap, tapmy
knees, move to find and
internalise the pulse. lam
beginning tounderstand
what it meansto findthe

and show how
pulse, rhythm
and pitch fit
together.
Perhapssome
ofthe other
dimensions
too.

instruments played.

I more consistently
use accurate musical
languageto describe
and talk about music.

heir

Ilisten to

otherideas

about music,
| find the pulse, the steady beat respectthose
to the music we are listening to ideas and
and understand whatthat feelings.

means.

I can mark the beat ofa
listening piece by tapping or
clappingandrecognising

tempo aswell aschangesin
tempo.

lam starting to
recognise/identify
very simple style
indicators and
different instruments
used.

I can exploreandengagein
music making and dance,
performing solooringroups.

expressing feelings and responses.

I can listen with increased
attention to sounds.

I respond to what | have heard,
expressing thoughtsand
feelings.

Believe to achieve
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g

Musicianship and musical games

) lunderstand and demonstrate
lhave a deepfer understarﬁdlng of how pulse, confidently how pulse, rhythm and
rhythm and p|tch,<3|ynam|csand tempo work. pitch work together—1 can copy a . '
together andare sprinkled through songs/music. simple rhythm over the pulse and I can find and internalise the pulse
on my own and with ease.

sing/play back in time.

YEAR

I can demonstrate how you
find/feel the pulse, with
ease. | candemonstrate a
fast and slowpulse.

I can clap/play rhythms/copy oneto
two note pitches confidentlyand
create my ownrhythm whenasked.
I can leadothers if asked.

| have a deeper understanding of

i how pulse, rhythmand pitch,
I can find and internalise Ihca n delmon.;trar;ce mo(rje c.or;fldenlzly dyna?nics andytempo wcFJ)rk
the pulse on myown and ow puise, rhyt m.an prichwor together andare sprinkled
stayin time together - copy a simple rhythm over g P!
: the pulseand sing/play back in time. through songs/music.

YEAR

I'have a deeper | can demonstrate how you I can clap/play simple

understanding find/feel the pulse, with rhythms/copy one ortwo note

ofhow pulse, ease. Demonstrateafast pitches confidently and create

rhythmand and slow pulse. your own rhythmwhen asked.

pitch, I can clap/play simple Lead othersifasked.

dynamicsand rhythms/copy one-two

tempo work note pitches confidently I can find and internalise the

together and create my own I can demonstrate how pulse on my own and stay in I have a deeper

| can demonstrate
more confidently how
pulse, rhythmand
pitch work together -
copy a simplerhythm
over the pulseand
sing/play back in time.

Icanreadandrespondto
chantedrhythm patterns,
and representthemwith
stick notation including
crotchets, quavers, and
crotchetsrests.

Icancopya
simple rhythm
over the pulse

and sing backin

time.

I can group
beats intwos
and threes by
tapping knees
on the firs
(strongest)
beatand
clappingthe
remaining
beats

| continueto leam

tofindand

internalise the
pulse on my own
or with support.-
demonstrating
more confidently

I can listenattentively, move to
and talk about music, expressing
my feelings and responses.

Receptlon down and up) offamiliar sing entire songs. attentionto sounds.

I can play instruments
with increasing control
to express feelings and

ideas..

to find/feel the pulse, with
ease.lcandemonstrate a
fast and slowgulse.

rhythm whenasked. |

! time. understanding of ho
can leadothers if asked.

pulse, rhythmand
pitch, dynamics and
tempo work together
and are sprinkled
through songs/music,

YEAR

I canrespond
I can clapthe rhythm I show a deeper independently to pitch
understanding and i
of my name, favourite s Icap p!ayarange change.:sheardmshort I can find and internalise the
I know that the food, favourite colour demonstrate how of singing games melodic phrases, pulse on my own or with support
speed ofthebeat ! pulse, rhythmand based on thecuckoo indicating withactions

and demonstrate how pulse,
rhythm and pitch work together -
copy a simplerhythmover the

pulse and sing/play back intime.

etc confidently and

createmy ownrhythm
when asked using stick
notation

pitch, dynamicsand intervalmatching  (e.g.,stand up/sit down,
tempo work together voices accurately hands high/hands low).
and are sprinkled

through songs/music.

can change, creating
a faster orslower
pace (tempo). |
recognise thiscan
change

YEAR
I can clap/play simple
rhythms/copy one or
| walk/clap/tap intime'to thebeat | can recognise dot I can sing short phrases | can demonstrate how two note pitches
ofthe musicandknowthe notationand match itto 3- independently within a to find/feel the pulse confidently and
difference between leftandright notetunesplayedon singing game orshort with ease. ’ createmy own
to supportcoordination and tuned percussion. song. rhythm whenasked.
shared movement I can use body percussionand I'am beginning tofind
I'can walk, move, orclap I can clapthe classroom percussion and intemalise the
a steady beatwith rhythm of playing repeated rhythm patterns Pulse on my own or
I know the difference others, changing the my name, favourite (ostinati) and short, with support and
betweenleftandright to speedofthebeatasthe ¢,y favourite pitched patterns ontuned respond toit through
support coordination and tempo of the music colour etc. instruments to keepa steady beat. dance and movement.

shared movement changes.

YEAR
YEAR

I canlistento soundsin the

I can perform: short Iam beginning to I can group beatsin |am beginning to | demonstrate ;Fh}:ml Zr:vironmer(;t,cgmparing
copycat rhythm patterns,  understand howpulse, ~twos and threesby demonstrate how morfgd tl faliﬂﬁ:rsc?nv;ssionulr:)v\j’asr:zghigh
repeating rhythm patterns  rhythm and pitch and tappingkneesonthe p.UIS;f’ rhylt(hman: E?):vll f?r?d/f‘eel voices and talk about the
(ostinati) while keepingin - perhaps dynamics and first (strongest) beat P WOF. omether th Isei difference in sound, explore
time witha steady tempo work together and 2nd clapping the - copy a simple “VZ Z‘:\je'n Loenee toenha%cep
beat.,word-patternchants are sprinkledthrough remaining beats. rhythm over the ded . pt telling. follow pict d
and create, retain, myown songs/music. . pulse.anq >Ing recordedmusic s orz el Ing., Tollow pictures an

back in time. symbols to guide singing and
rhythm patterns. playing.

I can explore and engage in

| can watch and talk aboutdance Icansingina group or onmy own, . ki dd
and performance art, expressing increasinglymatching the pitchand =~ MUsic makingand cance,
my feelings and responses. following the melody performing solo or in groups.

| can sing the melodic
shape (moving melody,

suchas upand down, | can remember and | can listenwith increased

Nursery

| can sing the pitch ofa I can respondto what
| can create my own )
. . tone sung by another I have heard, expressing
SOngs, orimprovisea person (‘pitch match’) my thoughts andfeelings
songaroundonel| ) v & es:
know.

(4] Believe to achieve
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Reading Notation weam 3-6)

follows on from musicianship years 1-

I canreadandplay from
notationa four-bar
phrase, confidently identifying I can readandplay confidently from
note names and durations. rhythm notation cards and rhythmic
scoresin up to 4 parts that contain
known rhythms and note durations

YEAR
I can furtherunderstand the | can furtherdevelop the
differences between semibreves, skills to readand
minims, crotchets, quavers and perform pitch notation
semiquavers and their equivalent within an octave (e.g.,C-C/
rests. do—do)

I can readandplay short rhythmic
|Fa” understand the I can read and perform phrases at sight from prepared
;‘gi;e:/i‘e:iie‘:‘:’iegsgi/zs pitch notationwithinan cards, using conventional symbols

octave e.g c-c do-do for known rhythms and note
durations

YEAR

Icanreadtherang
or do-mi (a third)

I can furtherunderstand the differences
betweensemibreves, minims, crotchets,
crotchetrests, paired quaversand
semiquavers

Icanreadtherange
do-mi (a third)

I can follow and

perform simple I can understand the
rhythmic scores to a Ican read and perform differences between
steady beat pitch notationwithina m|n|ms,crodtchets, paired
. y ) quaversandrests
| can maintain Sd;e;‘lned rage (e.g C-G/do
individual parts I know the
accurately within difference
the rhythmic between
texture,achievinga YEAR crotchets,
sense of ensemble minims and
paired
quavers

Icanuse dot
notationto show
higher or lower

pitch
I can applychants to Ican Icanreadthe
rhythms, recognise the range or do-mi
understanding how stave, lines, (a third)
to link each syllable spacesand
to one musical note clefs

(4 Believe to achieve O
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Musical activities - singing *-

I can follow aleader/conductor | cansingabroad range of
with confidence and ease, songs, including those that
understand why and how the involve syncopated rhythms, I can performand lunderstand howto
ensemble works/fits together. | continueto sing , with a sense of ensemble interpretasong work together as part
Perhapslead the group myself three-and fourpart and performance. observing stylistically and as ofa groupandinan
rounds or partner rhythm, phrasing, accurate musically as | can. ensembleor, asa
songs pitching and appropriate soloist.

style.

I can sing with a good | continue to understand lunderstand the
sense of the pulse the importance of warming importance
internally and sing up your voice andto of clear diction and
together andin time with establish agoodsinging tuning.
the group. Icanfollowa position. .
) | can sing three-part
leader/conductorwith .
| continueto rounds, partner
lunderstand howto confidenceand ease, ) | can observe
singa broad songs, and songs
work together aspartof ~ understand why andhow . phrasing, accurate ;
) range of unison ’ witha verseanda I can perfo
agroupandinan the ensemble works/fits songs withthe pitchingand chorus. P
ensembleor, asa together.Perhapslead g ¢ appropriate style and interpref]
soloist. the group myself range otan asong
I know how to octave (do—do) stylistically
andas
follow a musically as
leader/conduct lcan
or with :
confidence
) ) I cansingabroad range
I continue to understand the I cansing with agoodsense of the of songs from an
Icansing importance of warming up your pulsg |n'ternaI‘Iy and sing together extended repertoire with
rounds and | know how 1o i voice and to establish a good and in time with the group. | a senseofensembleand
partner songs . s singing position. understand the importance of performance
in different with a good sense of clear dictionandtuning.
time tthglsetmtetrr?ally | am beginningtosing
} and sing together e wi )
Slgnatu"("?‘s(zl and in time with the repertoire with small I know the importance of I know how to work together
3and4time) ) andlargeleaps as well warming up myvoices as part ofagroupandwith
group. Perhaps sing as a simple second part . . ;
in two parts. . d | and to establish a good friends, developing the
tointroduce voca singing position. confidenceto singalone.
harmony

Ican
I can performa
f i follow a
raEgelo songsin leader/con
school ductor.
assemblies.
I know how to I am pitching my voice accurately
perfor.m asong and following directions for | can walk. move
stylistically and as getting louder (crescendo) and rel teady )
musically asyoucan. quieter (decrescendo). orclap a steady | continueto
. bﬁatvylth c;thers, understand howto | consider that | can perform
I continueto I canstop andstart changingthe work together as words mean  actions
I can sing songs understand the ] " as appropriate, begin speedofthebeat 1, t 553 group and ; X )
with a small . ¢ . lcansingwith agood to foll as the tempo of pa 2 8roup somethingand confidentlyandin Ican
; Importance of Waming  ¢qnse ofthe pulse ofollowa th cch with friends, project the time to a range of perform
p!tch'range, up my voice andto internally and tryto sing leader/conductor € Musicchanges.  developing the meaning of the action songs forte and
pitching establish agood inti i confidenceto sin, i
> > together andin time with € song. piano
accurately. singing position. the group. alone.
I cansingsongs ) )
regularly with a Isingwitha
pitch range of good sense of
the pulse

do-so (5th)
with increasing
vocal control.

internally and
sing together

Iconsiderthat.words Iknowthg meaning | continue to understand the | can sing a widening awr;tdhlsht;me
| continueto mean something and ofdynamicsand importance of warming range of unison songs Hrous
understand how they work tempo. up voices and toestablishing ofvaryingstylesand
how to work together withthe a good singing position. structures witha pitch
togetheras mustc. I can start withthe o range of do—so,
part ofa group I can sing with a good range mi-soto a lam beginning to o tunefully and with

- . derstand thei 1t I cansingsimple :
and sense of the pulse slightly wider range understand theimportance expression
with friends, Icansingcollectively  internallyand tryto including pentatonic ofwarmingup voices songs, chants, and
gradually and at thesame sing togetherwith songs and establishing agood rhymes from
developing the pitch the group. singing position. memory.
confidenceto
singalone.

I canrespond to
the music
leader’s

directionsand Iam beginning tounderstand

lam starting to consider that

visual symbols I can stop andstart as I can sing awide range . working together as part ofa
(e.g., crescendo, appropriate, begin tofollow fca1l and response ;v:\;/dtsh:ejvliige?';lzgravcgh group and with friends,
decrescendo, a Ieader/copductor.l songs to control vocal the musiyc 8 gradually developing the
pause). respond tosimple visual pitch and to pitch ‘ confidence to sing alone.
directionsand countingin match accurately

! can S”?g na group oron m_y own, I can liisten attentively, move to

increasingly matching the pitchand and talk about music, expressing I'can exploreandengagein

following the melody feelings and responses. music making and dance,

performing solooringroups.

I watch andtalk about dance and
performanceart,
expressing feelings and responses.

I sing the melodic shape

(moving melody, such as

up and down, down and I remember and sin i ithi

- et g I listen withincreased
eceptlo up) of familiar songs. entire songs. attentionto sounds.

I play instruments wit
increasing control to

express feelingsand
ideas.. | create my ownsongs Ising the pitch of a tone I respond towhat | have i
orim roviie 2 son Bs: sung by another person heard,
P g (‘pitch match’). expressing thoughts and
around onel know. feelings

(4] Believe to achieve
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| can engage with others

iges Music Learning Journe

Icanp;aymoreczrﬁdentlya§ h through ensemble | can demonstrate I continueto playa classroom

spc?;tn?j-sgfips-ircm:(/)ﬁs;‘;:st a glraayézg:pl)(;r;?nﬁgnrpfggz confidenceand Lgﬁgxilsg:t?;lrlooigtion instrument (or bandinstrument) as

approach or, with notation if The accompaniment, if . fluepcy whenpl:_;\ylng written ononestave par: Oiihgroup/ensembllean'daSPI

appropriate instrumental, could be my Instrument ina and using notes within B e e ear s

’ solo or ensemble can pay with more knowledge,
chords or asingle-note context.. anoctaverange(do—do)  confidence, ease and enjoyment. lam )
I can accompany bass line. develqplng
the melody, and thes.klllof
others, using block playing by
chords or abass earon tuned
line. This could be mstr.uments,
done usingtuned copying
percussion or longer
tablets, or | can make decisions about dynami phra}s.esand
demonstrated at | continue to treat my instrument I move between differentiated parts as range, indluding veryloud, very farTllllda.r
the board using an with respect and care and play it required usm.gasounQ—be'fore—symk?ol quiet, moderately loud and melodies.
correctly. approach. Using notation if appropriate. moderately quiet.

online keyboard.
I can play melodies on

i I can performa I am starting to understand )
I continueto playa classroom p g tuned percussion,

instrument (or bandinstrument) as range of repertoire  how triads are formed, and melodic instruments, or
part of a group/ensemble andas part piecesand play themon tuned keyboards following'
ofthe song we areleaming. I playwith ~ arrangements percussion, melodic I play more confidently as partofan staffnotation written on
more knowledge, confidence, easeand combiningacoustic ~ instruments. Perform simple, ensemble/group with a sound-before- one stave and using

instruments to chor@al accompaniments to symbol (by ear) approachor, withnotation  notes within the Middle
form mixed familiarsongs. ifappropriate C—C'/do—do range.
ensembles.

enjoyment.

| can demonstratg
confidenceand
fluency when
playing my
instrumentina
solo or ensemble

I play more | b diff iated
confidently as move between differentiated parts )
part of as required using a sound-before- ; coptlnueto treaF . context.
ble/ symbol approach. Using notation if my instrument Wlt,h respect I'can performin two or
an er'1ts:m € g;o appropriate and careandplayitcormrectly. more parts (e.g., melody
up with a sound- : >
. and accompanimentor a
before-symbo | continueto treat | can now include I continueto playa classroom duet) from gimple
by ear . . | move between : ) instrumentaspartofa . - I play more
(byear) my instrument with instruments played inwhole notationusing
approach respectand care and differentiated partsas Ters group/ensembleand as partof the instruments olaved in confidently
- ) ) class/group/individual | . | ith play
play it correctly requiredusing a sound- ; songwe areleaming. | play wit . as part of
: teachingto expandthe whole class teaching.
before-symbol approach. | . more knowledge, confidence and . . _anensemble/
I can copy short use hotation if abbropriate scope and range available ease. Identify staticand moving group with a
melodic phrases pprop ) for composition work. parts. sound
including those using before-
symbol (by

the pentatonic scale
(e.g.,C,D,E G A). Develop facility inthe basic skills of violin and cello overthe year.Lead by Sutton ear) h
Music Service who provide whole-class instrumental teaching programmes. approac ?r’
with notation
ifappropriate

| continue to respond

to basicmusical cues

from the I can play and perform melodies '

leader/conductorand following staff notation using a Icontlnuet.o playa

follow the leader small range (e.g., Middle C-G/do— classroom instrument
as partofa

so)as a whole-class or insmall I play more

confidently. )
groups confidently as partof group/ensembleand
an ensemb|e/group as part of the songwe

| continueto treat with a sound-before- are learning. | play with I continueto respond
I move between my instrument with symbol (by ear) more knowledge and to basicmusical cues
differentiated parts as respectand playit approach. confidence. from the
requiredusinga correctly. leader/conductor.
sound-before-symbol
approach.

| continueto
treat

my instrument
with respect

| can move between
and careand

differentiated parts as

| continue to respond to basic

musical cues fromthe

) leader/conductor. requiredusing asound playit
| continueto before-symbol approach. correctly.
playa Using notation if
Flassroom I canleam howto appropriate.
instrumentas treataninstrument I can move between
partofa with respect and differentiated partsas
group/ensembl how to play it requiredusingasound-
e and as partof correctly. before-symbol approach.
the song
we are
learning.

Iam beginningtoplay a
classroom instrumentas

part ofa group/ensemble
and as partofthe song that

is being learnt.

I canleam tostop/start and
Icanplayaspart ofan respond tobasic musical cues
ensemble/group with asound- from the leader/conductor.
before-symbol (by ear) approach.

| can listenattentively, move to
and talk about music,
expressing feelings and
responses.

I can explore and engagein
music making and dance,
performing solo or in groups.

I cansingina group oron
my own, increasingly

matching the pitchand
following the melody

I can watch and talk aboutdance
and performanceart,
expressing feelings andresponses.

| can sing the melodic

shape (moving melody,

SdUCh as udpand ??anr I remember and sing I can listen with increased
own and up) of familiar entire songs. attentionto sounds.

songs.

eceptio

| can play instruments
with increasing control
to express feelings and

ideas. . I can sing the pitch ofa I can respondto what
| can create my own ;
X . tone sung by another I have heard, expressing
songs, orimprovisea . , A
person (‘pitch match’). thoughts and feelings.

(4] Believe to achieve
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T, Py '_."-'
u n’l‘ | lr@w l| Sal L l| @ t’i I can extend improvisation skills
through workingin small groups to: e
Create musicwith multiple sections

thatincluderepetition and contrast.
e Use chordchanges as partofan

| continue to perform my own rhythmsand | continueto explore and create ) ) )
melodies with confidence and understandingin musical im rwiZations with voices I continueto improvise improvised sequence. Extend

the group. | can Improvise using up to three or . P o gsmgmmplepatterns'on my improvised melodies beyond 8 beats
and instruments within the context jnstrumentand/orwith my over a fixed groove, creating a

more notes with greater confidence. ofthe song being learnt .
gbeing . voice. satisfying melodic shape.

| deepen my understanding

| continue to create myown more through activity, thatwhen
| can improvise overa complex rhythmic patterns that improvising you make up
simple groove, lead to melod_iesir?agroup or asolo your own tune (orrhythm)
responding tothe beat, situation.. using one, two orthree )
creating a satisfying notes, or you can sing. | continueto perform mY
melodic shape; I continue to explore and 0\{vn rhythmsand melodies
with confidence and

I canimprovise freely over a .
drone, developing sense of createmusical understandingin the
sha e’and character, usin, improvisations with voices | continue to improvise using roup. | improvise using u
tunsd percussion an;j g and instruments within the simple patterns onmy tg thp' ’1 th gt P
i context of the song being instrumentand/orwith my 0 three notes withgreatey
melodic instruments. .
learnt. voice.

experimentwith using a
wider range of
dynamics,

onfidence.

| continueto
perform my
own rhythms

and melodies | deepen my understanding I continueto create myown
with through activity, thatwhen more complexrhythmic )
confidence and you improvise you make up patterns that lead tomelodies o I continueto
understanding your own tune (orrhythm) | ) ) ina group or a solo situation. Iambegllr)mngtor.n.ake perform my
in the group. I continuetocreate  ysingone, two orthree |_ca.n|r(;1pr0\/|se]f:m.ah compositional decisions own rhythms
Improvise my own simple notes, or you can sing. imitedrange of pitches ) \ g about theoverall and melodies
using two rhythmic patterns onthe |nstrurr_1ent theY IcontlnL.Jeto exp qrean jstructu.re qf . with
notes with that lead to are nowleémmg, making cr.eates.lmple m.usu:al sounds improvisations. Continue confidence
confidence. melodies in a group yse of.mu5|cal features w!thnvomes andinstruments this processin the and

or a solo situation. including smooth (legato) within the contextofthe song  composition tasks below understanding

and detached (staccato). beinglearnt. inthe group. |
improvise

using two
notes with
confidence..

| continue to improvise
using very simple pattems
on my instrumentand/or

with my voice. I can deepen my understanding through activity,

that whenyou improvise you make upyour own

tune (or rhythm) using one, twoor three notes, or I continueto | can
. you can sing. explore and improvise (ina
| can deepen my understanding . createsimple range of
through activity, thatwhen you I continueto create my ) " musical sounds  contexts) I continue to improvise
improvise youmake up your own simple rhythmic | continue to per ormmy own with voicesand  jnventine short usingvery simple
own tune (or rhythm) using one patterns that lead to rhythms and melOd'ESW'th. instruments ‘on-th _g v patterns onmy
or two notes, oryou can sing. An melodies in a group ora confidenceand understanding within the onthe-spot instrumentand/or
solo situation. in the group. Improvise using responsesusing R .
context of the a limited note- with my voice.

improvisation is notwritten
down or notated. If written
down in any way or recorded, it
becomesa composition.

one or two notes.

songbeingleamt. range.

I can structure
musical ideas to
create music

I cancreate
musicin thathasa
response to a | beginning,
non-musical I continueto improviseusing | ¢an work with a partner to I can deepen my : 8 &
) improvise simple question and I continueto create middle and end.
stimulus very simple patterns onmy P ple g understanding through - .
i i answer phrases, to besungand A L my own simple I can composein
instrumentand/orwith my , ) | am beginning tounderstand activity, thatwhen you rhythmic patterns response to
voice played on untuned percussion, . improvise vou make u ° >
: : : - through activity, thatwhen you P Y P thatleadto different stimuli
: creating a musical conversation. . . t ( 4
| continueto improvise you make up your your own tune (or melodies in a group
explore and ) o own tune (or rhythm) using one rhythm)usingoneortwo 5 <40 situation.
createsimple I canimprovise simple I can create my own or two notes, oryou can sing. An notes, or you can sing.
musical sounds vocal chants, using simple rhythmic improvisation is not written
with voices and question and answer patterns that lead to down or notated. If written
instruments phrases. melodies in a group down in any way or recorded, it
within the or a solo situation.. becomesa composition.
context of the
songbeing
learnt.

I can explore andcreate simplé
musical sounds with voices and
instruments within the context

lam starting to perform
my own rhythms and
melodies with confidence

I canimprovise using very
simple patterns onmy
instrumentand/orwith my

| can create musical sound oo
and understandingin the ofthe song being |
voice. gbeinglearnt.
effects ant':ishortsequences group. | can start
of sounds in response to improvising using one or

stimuli. Combine to makea
story, choosing and playing
classroom instruments or
sound-makers.

two notes.
I listen attentively, movetoand
talk about music, expressing my I explore and engagein
feelings and responses. music making and dance,
performing solo or in groups.

I cansingina group oronmy own,
increasingly matching the pitchand
following the melody

I can watch and talk aboutdance
and performance art, expressing
my feelings andresponses.

| can sing the melodic
shape (moving melody,
suchas upand down, I can remember and I can listenwith increased

eceptlo down and up) offamiliar sing entire songs. attentionto sounds.
songs.

I can play instruments
with increasing control
to express feelings and

ideas. I can sing the pitch ofa I canrespondto what!|
I can create my own °
. . tone sung by another have heard, expressing
songs, or improvise a e \ -
person (‘pitch match’). thoughts and feelings.
song around one |
know.

(4] Believe to achieve




I canarrange

individual notation

cards of known

note values (i.e.,
minim, crotchet,
crotchetrestand

paired quavers) to

create sequences
of2-,3-or 4-bea

phrases,arranged

into bars.

| continueto

recognise/identif

y the awareness
ofa link between
shape and pitch
using graphic
notations or
simply writing
the melodyin
any way we will
remember it.

I can record the compositionin
any way appropriate.| can notate
music in differentways, using
graphic/pictorial notation, video,

ICT..

I can move beyond
composing using one

or two notes,

increasingto three
notes ifappropriate.

I can continueto
createmyown
very simple
melodies (usually
ina group) within

the context of the

songthatis being
learnt..

| can use graphic
symbols, dot
notationand stick
notation, as
appropriate, to
keep a record of
composed pieces

Icansingina group oron
their own, increasingly
matching the pitchand
following the melody

eceptio

I can play instruments
with increasing control
to express feelings and

ideas.

O

I can plan andcompose an8-or 16-beat melodic phrase using the
pentatonicscale (e.g., C, D, E, G, A)andincorporate rhythmic variety and
interest.| can playthis melodyon available tuned percussion and/or
orchestral instruments. Notate this melody. ¢ Compose melodies made
from pairs of phrasesin either G major orE minoror akey suitable for the
instrumentchosen. ¢ Either of these melodies canbe enhanced with
rhythmic or chordal accompaniment. e Compose a ternary piece; use
available musicsoftware/apps to create andrecord it, discussing how
musical contrasts are achieved.

ges Music Learning Jouri
Composition

I recognise and musically
and/or verbally demonstrate
awareness of a link between

shape and pitch using
notationsifappropriate..

I can confidently create my
own melodies within the
context of the song that is
beinglearntand do this
with deeper
understanding.

| can use voice, sounds,
technology and instruments
in creative ways. Record the
composition inanyway
appropriate.

| can move beyond
composing using two notes,
increasing to three notes
then five ifappropriate.

I can continue to musically demonstrate an
understanding and use of the interrelated
dimensions of music as appropriate.

I can use chords to
compose musicto evokea
specificatmosphere, mood
orenvironment. |

can create music to
accompany asilentfilmor
toseta sceneinaplayor
book

. I'can captureand record | can recognise and
| can compose melodies made creative ideas using any

from pairs of phrasesin either
CmajororAminororakey  rhythm notationand
suitable for theinstrument time signatures o staff
chosen. These melodies canbe notation o technology.
enhanced with rhythmic or

chordal accompaniment.

| can create my own
more complexmelodies | canuse voice, sounds,
within the contextofthe technology and instrumentsin
songthatis beingleamt. croative ways. | canrecord the
compositioninanyway
appropriate.

musically and/or
verballydemonstrate
awareness of a link
betweenshape and
pitch using notatio
ifappropriate.

of: o graphic symbols o

Workingin a pair |
can composea short
ternary piece.

I can move beyond
composing using two notes,
increasing to three notes
then five ifappropriate.

| continue to musically demonstrate
an understanding anduse ofthe
interrelated dimensions of music as
I can combine knownrhythmic appropriate.

| continueto create
my own more

| can musically demonstrate notationwith letter names to f
: complex melodies i
an understandinganduse createshort pentatonic phrases I can explore developing pex I continueto
| b d P p ) (usuallyin a group) recognise/iden
ofthe interrelated canmove beyon usinga limited range of 5 knowledge of musical L 8
; ; ; i i . within the context of tify th
dimensions of music as compo§|ng u5|.ngtwo pitches suitable for the components by composing the song thatis being i e .
appropriate within this notes, increasing to instruments being learnt. Sing music to create a specific mood, learnt. Ia_Wkage:eSSO a
context of creating and three notes if and play these phrases as self- for example creating musicto I; e Wgen
making music appropriate. standing compositions. accompany ashortfilmclip. ;itacf]euz?ng
graphic

notations or
simply writing
the melodyin
any way we
will remember
I can captureand record creative ideas using : o
graphic symbols o rhythmnotation and time
signatures o staff notation o technology.

I can continueto

createyour own

I can combine known | canrecord the

. . slightly more complex . Ican
| can musically demonstratea | can continueto ; ; rhythmic notation compositioninany
) : X e X melodies (usually in a , compose
I can use music very simple understanding  recognise/identify the group) within the with letternames to  way appropriate.
technology, if and use oftheinterrelated awareness of a link createrisingand Notate music in song
; - i . context of the song ) . accompan
available, to dimensions of music as betweenshape and pitch thatis being leamt falling phrasesusing ~ different ways, using
capture, change appropriate withinthis using graphic notations. ) just three notes (do,  graphic/pictorial ments C;n
and context of creating and re and mi). notation, video, ICT. untune.
. . . percussion
combine sounds. making music .
using
known
rhythms
and note
values

I can musically
demonstratean
understanding and use
ofthe interrelated
dimensions of music as
appropriate withinthis
context of creating and
making music

I can move beyond
composing using two
notes, increasing to three
notes ifappropriate.

I can record the composition
in any way appropriate.
Notate music in different
ways, using graphic/pictorial
notation, video, ICT.

| can musically demonstrate
averysimple
understanding and use of
the interrelated dimensions
of music asappropriate
within this context of
creating and making music

I cancreate
compositions using one
or two notes,
increasingto three
notes if appropriate.

I caninvent, retain,
and recallrhythm and
pitch patternsand
perform these for
others, taking turns.

lunderstand the

difference between
creating a rhythm pattern
and a pitch pattem.

I canrecord tHe
compositioninany
way appropriate.
Notate music in

Iam beginning to
recognise/identify the
awareness ofa link between
shape and pitch using graphic

I cancreate my
own very simple
melodies (usually
in a group) within
the context of the
songthatis being
learnt.

I can recognise how
graphic notation can
representcreated
sounds. Pupils
explore and invent
own symbols.

I can use music
technology, ifavailable,
to capture, changeand
combine sounds.

notations or simply writingthe different ways, using
melody in any way we will
remember it.

graphic/pictorial
notation, video, ICT.

| can explore and engage
in music making and
dance, performing solo
or in groups.

I can listenattentively, move to
and talk about music, expressing
their feelings and responses.

I can watch and talk aboutdance
and performance art, expressing
their feelings and responses.

| can sing the melodic
shape (moving melody,
such as upand down,
down and up) of familiar
songs.

I can listenwith increased
attentionto sounds.

I can remember and
sing entire songs.

I canrespondto whatthey
have heard, expressing
their thoughtsand
feelings.

I can sing the pitch ofa
tone sung by another
person (‘pitch match’).

| can create my own
songs, or improvise a
song around one |
know.

Believe to achieve




Barrow Hedges Music Learning Journey
Performing and Sharing

I can, in greaterdepth:Present a musical

performance of a song or piece of musicto an
I can practise, rehearse and present audience, demonstrating th.e historic, stylistic
performances withawareness of an knowle.dge and understanding of the

song/piece, through the performance. | can

| can watch a recording and/or discuss the audience. Begin to realise that :
performance. | can offerhelpfuland thoughtful performance can influence how music perform whatwe have learnt toan audience.
comments and feedback about others. is presented. Communicate your ideas, Play my instrument, improvise and play
thoughts and feelings through simple compositions as part of this performance and
with as much confidence and accuracy as

musical demonstration.

possible.

I can performwith a deeper understanding
that the performance can include everything
that hasbeenundertakenduring the leaming
process of the unit. Everything we have

| can present amusical | ¢ fits togeth

performance of a song or piece of . earnt s togetner.

music to an audience | can performwith a deeper

demonstrating the historic, stylistic undgrstandmg thacheperformance )

knowledge and understanding of caninclude everything that has been I can watch a recording and/or

the song/piece, through the undertakenduring the learning discuss the performance. | can
&/piece, g process of the unit. | know that offer helpful and thoughtful

comments and feedback about
others.

performance. everything we have learntfits
together.

lcanwatcha

recording

:r?: for discuss :T:; innzterr:%;:v?;:\;ii: aev:nlj ;T:/tcoo;npzzi: g:::sl ;::‘tzlfy | canractise, rehearsg andpresent p_erfgrmances.with

performance. | this performan’ce andwith as much confidence and accuracy awareness ofan audience. | am beginning torealise that

can offer as possible. performa.nce can influence how music is presented. I_ can
communicateideas, thoughts andfeelings through simple

helpful and . A

thoughtful | can practise, rehearse and present | can performwhat we have leamt to musical demonstration.

comments and performances withawarenessofan other people. Play my instrument, )

feedback audience.l ambeginning torealise that improvise and play compositions as Ican present a musu:.al performa.nce ofa 5.Watcha

about others performance can influence how music part of this performance and with as song or piece of music toanaudience, recording

| can perform with iS presented. I try to communicate much confidence and accuracy as Ic(jemolnztratmgdthedh|st?r|cé_styl|sft|t; and/or discuss

ideas, thoughts and feelings through possible. nowledge andunderstanding ortne the

deeper . simple musical demonstration song/piece through the performance.. performance.

understanding. A Offer helpful

performance can

include everything and thoughtful

commentsand

feedback

that hasbeen
undertakenduring
the leaming process

about others.

ofthe unit.
Everything we have .
learnt fits together. | canractise, rehgarse andpresent
performances withsome
awareness of an audience. | am I can watch a recording | continue to work I can performwith an
beginning torealise that and/or discuss the together as part of an understanding thatthe
I can performwhat | have performance can influence how performance. Offer helpful ensemble/band. performance can include
learnt tootherpeople. Play musicis presented. | try to and thoughtful comments Follow the everything thathas been
my instrument, improvise and communicateideas, thoughtsand and feedback about others. conductor/band undertakenduring the
play compositions as part of feelings through simple musical leader. learning process of the unit.
this performance and with as demonstration. Everything you have learnt

fits together.

much confidence as possible.

| can practise, rehearse
and present performances
| perform what! have leamnt to otherpeople.Playmy  with awarenessofan
instrument, improvise and play compositions as part of audience.l ambeginning

| perform withsome

understanding thatthe
performance can include this performance and with as much confidence and torealisethat
everything thathas been | can practise, rehearseand present accuracy as possible. performance can
| continueto undertakenduring the performances withsome awareness of influence how musicis
work together learning process of the unit. anaudience.lam begiqningtorealise I can performwhat we have presented. | try to
as part ofan Everything we have learnt fits that performance caninfluence how learnt tootherpeople. Play my communicateideas,
ensemble/ban together. music is presented. | try tocommunicate instrument, improvise and play thoughts and feelings
d. Remember ideas, thoughts and feelings through compositions as partof this through simple musical
simple musical demonstration. performance andwith as much demonstration.

the importance

of startingand confidenceas possible.
ending
together.ltry
to follow the
conductor/ban
dleader.

) I can performwith some | can start to work togetheras part of
I can watch a recording and/or understanding thatthe performance 3, ensemble/band. Remembering

discuss the performance. Offer caninclude everything thathas the importance of starting and
helpful andthoughtful been undertaken during the ending together. | try tofollow the
comments and feedback about learning process of the unit. conductor/band leader.
others. Everything you we learntfits

together.

| explore and engage in music
making and dance, performing
solo orin groups.

I'singina groupor on my own,
increasingly matching the pitchand
following the melody

I can watch and talk aboutdance I can listenattentively, move to
and performance art, expressing and talk about music, expressing
feelings and responses. feelings and responses.

| can sing the melodic

shape (moving melody,

suchasup and down, Iremember and sin i ithi

- = . g I can listenwith increased
eceptlon down and up) of familiar entire songs. attentionto sounds.

songs.

| can play instruments
with increasing control
to express feelings and

ideas. . I can sing the pitch ofa I can respondto what|
| can create my own )
. . tone sung by another have heard, expressing
songs, or improvisea e , .
person (‘pitch match’). their thoughtsand
songaroundonel .
K feelings.
now.

(4 Believe to achieve O




